PRESS RELEASE - JULIO GONZALEZ 
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j From July 10 throug h, August 5, 1962 The Cleveland Museum of Art 

\ 

will present an exhibition of the work of Julio Gonzalez, an artist who 

/ 

is often ranked with Constantin Brancusi as the two major sculptors of 
the first half of the twentieth century, 'j However, the two artists, who 
were close friends, were quite dissimilar in style. Brancusi's classically 
oriented marbles and bronzes, as well as his wood sculpture, influenced 
such artists as Arp and Henry Moore /'while Gonzalez's welded metal works 


have been influential on the sculptors David Smith, Lassaw, and even 




Picasso, j 

Born in Barcelona in 1876, Gonzalez was first an apprentice to 
his father who was a blacksmith. During his apprenticeship he began to 
study painting and in 1900 he moved to Paris. While there, he switched 
his interest to sculpture and 4se became close friends with Picasso and 
Brancusi. He began working in wrought and cut iron about 1927 and in 1929 
he began a fruitful collaboration of several years with Picasso. From this 
time on, until his death in 1942, he produced an amazing group of welded, 
wrought, and cut metal sculptures which were entirely original. He lived 
in poverty during this time and often had to use junk metal for his works 
purely from necessity. Some of his works he always hoped to have cast 
but due to lack of funds this was never possible until his daughter 
(once married to the abstract painter, Hans Hartung) managed to commission 
several castings of some of the pieces after his death . j 
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Modern Art exhibition in 1956 excepted - for the estate has rested with; 

"X / 

his daughter in Paris. ’ The Musee d'Art Moderne in Paris purchased a 
number of his important works from the retrospective exhibition which 
they held in 1952, but The Museum of Modern Art in New York is the only 
museum in this country to have acquired major works by this artist. 

The present exhibition, which is made up of almost the entire 
remaining estate, is the first chance for a really good look at a body \ ^ 
of works by one of the most important artists of the twentieth century. 

The exhibition was arranged by the Chalette Gallery in New York 

</ 

and was made possible because of the personal friendship of 
Mr. and Mrs. Lejwa of that gallery with Mme. Roberta Gonzalez. 

Some of the works in the exhibition will be for sale. One very 
beautiful and unique piece. Reclining Head done in 1930, has already been 
acquired by Mr. and Mrs. Frank H. Porter of Cleveland for their growing 
collection of modern art. 

Aside from his technical innovations, Gonzalez was a pioneer in 

the contemporary interest of sculptors in the inclusion of space as a 

part of the form of the work of art. 

•'To project and design in space with the help of new 
methods, to utilize this space and to construct with 
it, as though one were dealing with a newly acquired 
material - that is all I attempt.” 

Julio Gonzalez. 

His works are sometimes representational and they often are based 
on a given theme from nature, but the finished work is usually abstract. 
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Edward B. Henning 



